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ABSTRACT

Although it was one of the great movie blockbusters of the time, Joan the Mad... once in a while (José Ramón Larraz, 1983), received harsh criticism from the specialized public, who saw in the film a painful way of making movies. Characters, ambience, script, interpretations, etc., nothing escaped the pen of the critics, who vented their criticism on it. Even so, the public connected perfectly with it, not in vain, the Court of the Catholic Kings came to make the distant Spanish transition their own. Through the following research, we want to value this important contribution of Spanish cinema, as a document that perfectly reflects the political, social, cultural and artistic life of the Spanish Transition, offering a compendium that allows us to understand the thoroughness and intellectuality of the script in all its complexity.
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RESUMEN

Aunque fue uno de los grandes taquillazos cinematográficos de la época, Juana la Loca… de vez en cuando (José Ramón Larraz, 1983), recibió unas duras críticas por parte del público especializado, que veían en la cinta una penosa manera de hacer cine. Personajes, ambientación, guion, interpretaciones, etc., nada escapó a la pluma de los críticos, que se cebaron duramente con ella. Aun así, el público conectó a la perfección con ella, no en vano, la Corte de los Reyes Católicos vino a hacer suya la lejana Transición española. Mediante la siguiente investigación, queremos poner en valor esta importante aportación del cine español, como un documento que refleja a la perfección la vida política, social, cultural y artística de la Transición española, ofreciendo un compendio que permita comprender la minuciosidad e intelectualidad del guion en toda su complejidad.

PALABRAS CLAVE: Transición española, Juana la Loca… de vez en cuando, comedia histórica, cine, Reyes Católicos, José Ramón Larraz ,Parodia.

RESUME

Embora tenha sido um dos grandes êxitos cinematográficos da época, “Juana la Loca... de vez em quando” (Jose Ramon Larraz, 1983), recebeu duras críticas por parte do público especializado que viam no filme uma penosa maneira de fazer cinema. Personagens, ambientação, guião, interpretações, etc, nada escapou dos críticos, que se excederam duramente com ela. Ainda assim, o público conectou a perfeição com ela, devido a parodia feita em referência à a Transição Espanhola trasladada à corte dos Reis Católicos. Mediante a seguinte investigação, queremos ressaltar esta importante aportaçao do cinema espanhol, como um documento que reflete à perfeição a vida política, social, cultural e artística da Transição Espanhola, oferecendo um compendio que permita compreender a minuciosidade e intelectualidade do guião em toda sua complexidade.
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1. INTRODUCTION 

Spain is not a country that has excessively exploited our history in the cinema. During Franco’s period, this genre was often exploited for specific patriotic and propagandistic purposes, the great epic characters of Spanish history began to parade through the neighborhood cinemas, the Catholic kings, Joan the Mad, the Columbian epic, on other occasions they are a simple pretext for a historical melodrama, Where do you go Alfonso XII? With the death of General Franco (Zunzunegui, 2005) and the arrival of the transition, the palette of characters is broadened, the cinema emerges from its previous political connotations, new themes appearing, sometimes more committed (González González, 2009). Singular is the fact of a subgenre that occurs in the early eighties (Torres, 1992), which delves into the major themes of the history of Spain, connected with previous works of Franco’s regime (Alba of America or Love madness) (Del Amo, 2009). The payroll is not broad, just a small handful of films that, although being box-office hits at the time, were crushed by critics (Montoya et al, 2015). The first to be released in 1983 was Christopher Columbus a discoverer by trade that came to make more than a million and a half spectators go to the cinema, it was followed a year later by Joan the Mad… once in a while (a true paradigm of the ephemeral subgenre) and The infuriating Cid (Payán, 2007). All of them, but above all the transcript of Love madness by Juan de Orduña, (Joan the Mad… once in a while) directed by José Ramón Larraz with a screenplay by Juan José Alonso Millán, thanks to its highly contemporary humorous gags, they are a surprising exponent of semantic duality. On the one hand, the historical re-creation of the film, characterization of characters, locations, etc., on the other hand, the gags referring to the Spain of the nineteen eighties. These can be found in different ways both as anachronistic objects, and especially in the dialogues of the script, difficult to understand for those generations who did not live or are familiar with the political, economic or social and cultural life of the transition. In view of the above, it is this duality that makes resources, at the same time, attend to two distinct periods separated by centuries from each other (Martínez Montalbán, 1989), (Monterder, 1993).

2. OBJECTIVES

The main objective of this piece of research is to highlight, with the perspective of the 35 years that have passed since the premiere of Joan the Mad… once in a while, that the harsh criticisms that the film received at the time of its premiere, both in its interpretative apparatus and the script of the film, nowadays take on a totally different dimension. To us, Joan the Mad seems to us like a historical document of the first magnitude, the correct understanding of which is an open book about the ways of life, of feeling and creating in the Spain of the democratic Transition. The contemporary critics to the premiere of the film already emphasized the multiple references to the cultural, political, legislative and domestic life of that Spain that began to move away from the saddened legacy of Franco’s regime. Precisely, criticism, in general, indicated the inappropriateness of building a script based on such references. The opposite effect was the impact that the film provoked at the box office, exponentially surpassing the success of the “cult films” or “well done films” of the time. 

  It is the circumstance that at present, a Spaniard born after Naranjito (the mascot of the 1982 Soccer World Cup in Spain), and much less one that came into the world after the burial of the peseta (2000), is materially impossible to understand the film Joan the Mad… once in a while, in its total plenitude, since the comments, pranks and parodies reflect a certain worldview of the world, which can hardly be understood by those who did not live it. In the 21st century, it is necessary to go to semiotics (Vidales González, 2009) and iconography to understand the film in its huge intellectual complexity. 

  Specifically, we want to respond to the following objectives: 

  Analyze each and every one of the references to the social, cultural, political, economic, domestic, technological life shown in the film. 

  Identify and interpret these references. 

  Analyze these references under the audiovisual, communicative, expressive, creative and cultural codes of the time. 

  Create a corpus of knowledge that allows any person to understand the movie Joan the Mad in a simple, orderly and organized way.

3. METHODOLOGY

From the methodological point of view, four concatenated processes have been carried out. At first, the film has been contextualized in the historiography and the theoretical framework. We wanted to know what has been said about the film and how, among the scientific intelligentsia. In the second place, we have consulted directly, thanks to the archives of the National Film Archive, the criticisms that the film received at the time of its premiere. We have also analyzed various statistical data that have allowed us to understand the economic and social dimension of the film. In a third stage we have fully minuted the film, focusing on the economic, cultural, scientific, social, technological, judicial, legislative, judicial aspects we can find (Losilla Alcalde, 1999) . Here is an appreciation; we had the opportunity to directly consult the original script of the film preserved among the stocks of the National Film Archive. To make the minute of the film and extract the comments subject of analysis, we have done it directly on the tape itself, and not on the script, since we have been able to observe notable differences between the script and the final film. Once we have analyzed the filmic text, we have created a triple entry table, where, in a sequential order, we have literally collected the comment of the film and proceeded to analyze and interpret it under the visual codes of the time. It is important to mention that we have not only included textual citations but have also analyzed decorative and use objects, magazines and newspapers that appear, technological instruments, such as videos, etc. The corpus of generated knowledge has allowed us to expand the knowledge we had about the film Joan the Mad… once in a while, highlighting its importance today as a historical document.

Tabla 0. Example of the table made and the interpretations of the comments and objects.
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Source: Own elaboration.

4. DISCUSSION

4.1. Joan the Mad, reactions to a movie

It can be considered that the pioneer in this genre (a pure ludicrous farce with recognizable historical characters) was Christopher Columbus, a discoverer by trade (1983), produced by José Frade and directed by Mariano Ozores, a tandem that had previously worked together in other comedies The magical league (1980) and Magical witches (1981), following the trail of Magic powders (1979), the first comedy set in a context of terror, which had an extraordinary commercial yield. The bases were already created and it did not take long to catch the totems in the history of Spain encumbered by the Franco-supporting cinema, Alba of America (1951), Love madness (1948), and that its protagonists, with true impudence, talked about the politics of the time, new social changes, or contemporary characters, surrounded by anachronistic objects (Losilla Alcalde, 1999). In addition to Mariano Ozores as director, Frade had Juan José Alonso Millán as screenwriter, a theatrical author who debuted collecting the essences of satirical and absurd humor in the line of Jardiel and Mihura, and the friendly and commercial comedy of Alfonso Paso, and at that time he was one of the most required screenwriters for commercial cinema (humor and nudity) that triumphed in Spain (almost 60 scripts in 20 years), with movies as popular as You shall not covet the neighbor of the fifth floor (1971), (Payán, 2007). Alonso Millán became a true puppeteer who, to move to Columbus, the Catholic Kings, Torquemada or Cisneros in some circumstances and dialogues that demystified them completely, with constant allusions to the Spanish reality of the moment (López Gandía and Pedraza, 1989). The film premiered at Callao movie theater in Madrid on September 8, 1982 (the same year that José Luis Garcí had won the Oscar with Starting again), was as one might expect riddled with Criticism, although it is true that a little disconcerted with this a new formula of making comedy, which had both national and foreign precedents (Muñoz Seca or the Monthy Pytton). However, the film had an unprecedented commercial success, with box office receipts amounting to 1,725,384.69 Euros, and 1,412,893 spectators, becoming the biggest box-office Spanish hit of the year, knocking out The hive of Mario Camus, who a year later got the Golden Bear at the Berlin Film Festival. Andres Pajares comments that when he crossed paths with Camilo José Cela, the creator of The hive and winner of the Nobel Prize, he reprimanded him that Christopher Columbus, a discoverer by trade (1982), was knocking out the cinematographic adaptation of his work at the box office. “Surely yours is more fun”, Cela snapped. https://elpais.com/elpais/2018/05/17/icon/1526574743_362895.html (accessed July 1, 2018). 

  After the success of Christopher Columbus, a discoverer by trade, his producer José Frade wanted to continue exploiting the vein with Joan the Mad… once in a while (1983), which can be considered a continuation of the former, since the film continues where the other leaves it, after the discovery of America by Columbus, the visual aspect is very similar, and many of its characters were endowed with similar characteristics, even (the case of Torquemada, Cisneros and Joan the Crazy) played by the same actors. The choral cast with the most popular actors of the moment (José Luis Vázquez, Lola Flores, Manolo Gómez Bur, Quique Camoiras, Juanito Navarro, Beatriz Elorrieta or Jaime Morey), Frade had, again a script by the aforementioned Juan José Alonso Millán, although in this case with a greater content of the politics of the moment. The tape was commissioned to José Ramón Larraz, who had already directed other scripts by Alonso Millán (The national mummy, 1981). Larraz began his career as a comic writer for magazines, from here he went on to photography and then to cinematography. In 1974 he had his first success, Symptoms, which represented Great Britain at the Cannes Film Festival, and that same year The daughters of Dracula, an icon of Spanish fantasy cinema of the nineteen seventies (Fantaterror), as he converted vampires into beings full of sensuality, mixing terror with eroticism. Back in Spain, in 1976 Larraz would specialize in horror films that he would alternate with the purely erotic ones, with occasional returns to the comedy, whose first incursion was Magic powders in 1979, until 1994 he directed more than 14 films. Retiring definitively in 2002 with the miniseries Village Wind: Miguel Hernández (2002) that tells the life of the poet from Orihuela. Beaten by the Spanish critics since his return (the opposite of how he was treated in England and the United States), as Larraz himself acknowledged, he only received in his career in Spain two good reviews, one by Diego Galán and another by Maruja Torres, and both by The voyeur (1977), considered by him to be one of his best films. Joan the Mad… once in a while was not an exception in the bad reviews, as we will see (García Barrientos, 2004). The film shot during 1983 was released on September 19, 1983 in the movie theaters Roxy (room A), Windsord (Room A) and Montera in Madrid, and a day later in Barcelona in the movie theaters Borras and Rex. The premiere was preceded by an extensive advertising campaign, which announced the film as “A movie that will make you go crazy for a while”, “Mrs. Joan was crazy but not so much”, “After Columbus comes Mrs. Joan, crazy”, “Philip was as beautiful as horteripop”, “The craziest reign of Castile”. While and although the data (viewers and box office receipts) were far from equal to those of Christopher Columbus, it was seconded again by the viewers, with a total of 370,469, and box office receipts amounting to 468,283.76 Euros. As on so many other occasions, the taste of the spectators and the critics were not on the same path, the latter dismembered the film and the script. The critic Raúl Carney in Cine Asesor, the exclusive information page for film exhibition companies, argued that “There is a certain cinema, the common denominator of which is vulgarity and bad taste. This film, in the line of Mariano Ozores, promises to have a fun time, but its script and dialogues are a real shame”. He goes on beating the script “they resort to the now-so-used opportunity to make people laugh on the basis of timelessness, mixing ancient history with social connotations of the Spanish reality of 1983. Rumasa is stupidly quoted as well as politicians and other paraphernalia known to all and being of public domain”. Carney avails himself to refer to the satiety (at least concerning him) of this particular type of comedies “it may be that the public that only wants to have a moment of laughter in the cinema and cares little about the film quality can have fun, but we keep saying that this Spaniard is no longer so stupid and wants worthy products in exchange for his 300 pts”. He ends up admitting that, in spite of everything, this type of cinema has its audience, qualifying it as Medium to Good Performance, recommending its programming in “popular circles and in double programming”. 

  F. Marinero, in Diario 16 as of September 24, 1983, after being surprised by the success of Christopher Columbus, a discoverer by trade, speaks of the formula of success that is repeated “a parody of time with constant references to the present, the inclusion of musical acts and the multiplication of thanks in charge of a cast of celebrities”. He continues talking about the distribution of the film between two types of jokes, the demystification of the characters “Fernando is a subjugated husband that López Vázquez has represented so much in local-customs-focused comedies. Cisneros is an effeminate mummy and Torquemada a Zascandil puritan”, and the “political joke that is a joke only as regards its limitation to quote public figures or make comparisons with the expropriation of Rumasa”. Finishing the column, not without some irony, “that, plus other samples of ingenuity that range from the use of an electronic calculator to infantile eschatology, makes Joan the Mad… once in a while, not the maddening comedy that it is intended to be but a boring succession of the topics of reactionary humor”. 

  No less forceful was the criticism of the newspaper ABC as of September 21, 1983. Highlighting the general characteristics of relying “on anachronism and coarse salt”, it continues to attack the director who is qualified as “an English porn specialist”, finishing off that “the assumed vulgarity ends up becoming pure tackiness”, at the same time that it hits the ceiling, let us remember that it is the ABC, with the final cry of “Long Live the Republic”, who qualifies as “inadmissible”  as well as “to seem to want to endow the above with a more than glassy political meaning”. Days later, on October 1 the Seville edition of ABC once again spoke its mind freely. Picking up the arguments of the previous column, it added that it was “a ludicrous farce with a coarse humor that borders on vulgar” and concluding that it was “a lute of the celtiberian handlebar”, does anyone give more? 

  More corrosive, if possible, with obvious political overtones, was the Catalan newspaper AVUI, in its film review of September 25. After making a brief review of the director “for the title, the type of publicity and the name of some interpreters, it seemed that Larraz wanted to give us an entertainment about “adybirds”, transvestites and other singular outcasts”, a real barrage of disqualifications begins, “The collection of nonsense to which the characters dedicate themselves, the irreverence and inconsistency of the thematic treatment, the lack of grace and ingenuity of the allusions to the present... are not at the service... of a demystifying litter or a critical analysis made in jest, but of a simple and insubstantial clown without letting go” although, in the end, it aims to see them “disguised as historical and hysterical figures that Franco’s regime converted into a myth to delirium, has a certain grace”. 

  Much more benevolent was the criticism by sports newspaper AS on September 24, no doubt alien to any cultural infinity. Praising the excellent cast and predicting a good commercial career, while remarking that, if “the main concern with this film is to make the public laugh, they have achieved it fully”. 

  But what did the actors of the film think? We have the words of Ferdinand the Catholic, as a sample. In the biography of José Luis López Vázquez, he uses the term “food” (that is, they fed him) to refer to Joan the Mad and other similar products of the time, and continues “Man, you knew what it was... Since, as with Joan the Mad or another one that I also made about Christopher Columbus, they were films that were made conscientiously because one, logically, already knew what one was going to perpetrate... they were bad historical parodies, with coarse humor, but we did it because they paid us... we were willing to finish, one thought, to see when I take this off” (Lorente, 2010, p. 250). The opinion has been clear. 

  Although, as we have pointed out with figures, the success of Joan was distant from the one attained a year before by Christopher Columbus, it cannot be denied that it was another economic hit, therefore, the formula was exploited until its exhaustion. The same year of 1983, another producer, in this case Ramiro Bermúdez de Castro, went up in the wake with the Mad history of the three musketeers, a movie for the then humorous trio Tuesday and 13, directed by Mariano Ozores, with a script written by Mariano and again Alonso Millán. Although the content referring to contemporary politics was much smaller, not so the anachronistic objects that populate the scenery. Meanwhile, José Frade, the creator of the invention, returned to the fray with a film very similar to Joan the Mad, but set in the Middle Ages, The infuriating Cid (1983), directed by Angelino Fons, but again with the omnipresent Alonso Millán as screenwriter (Spanish Cinema, 1983). The specialized critics did not take it long to tear it apart, but the critic Diego Galán in El País, on December 12, 1983, recognized José Frade as the creator of this “undoubtedly profitable comedy formula”, however, audience attendance and box office receipts were not as expected (370.469 spectators and 468.283.76 Euros) and Frade abandoned “the invention”. However, there was still a final act, oblivious to Frade and Alonso Millán, When Almanzor lost the drum (1984) where all the seen topics came together, the reef being considered exhausted. Gone were other projects emerged in the full drunken success of Christopher Columbus, Alonso Millán himself confessed to the journalist José María Amilibia in the ABC pages on September 8, 1983, when Joan the Mad was about be released, his intention to do all the history of Spain, in two films, Goodbye my dear Spain, as the copla by Antonio Molina (Cinema for Reading, 1983). 

  Parallel to this commercial and popular cinema, “La Españolada” had its days numbered. The arrival of the socialist party in power in 1982 brought with it the appointment of Pilar Miró as Director General of Cinematography in December 1982 (García Santamaría). One of the many other legislative measures taken in this period was the development of the well-known “Miró Law”, the main objective of which was the production of quality films. To this end, different instruments were articulated, such as a film rating board, and the one never seen to date, the granting of subsidies to finance the production of these films, that is, the board with its quality criteria financed a certain cinema, leaving the commercial cinema that until that moment filled the movie theaters outside of that game (Utrera Macías, 2005). 

From this period on, although the cinema gained in quality, the decline of screen share of Spanish cinema dropped drastically from 22.9% in 1982 to a ridiculous 7.5% in 1989. From 1982 to 1985, there was a massive closing of movie theaters, the majority being concentrated in the urban centers, that favored the attendance of a more cultured public, the production of popular or “vulgar” films or staying without their traditional places of consumption (neighborhood movie theaters, small populations, which closed many times), and directly expelled from the newly emerged system (Zunzunegui, 1987).

4.2. The history of a country in an anachronistic perspective. Joan theMad… once in a while an expanded universe

Table 1
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Source: Own elaboration.

4.3. The world of objects in Joan the Mad... once in a while

Table 2
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Source: Own elaboration.

4.4. The script of the film, stories that were not told

Anyway, what was written by Alonso Millán in the script, what was seen on the screen there were substantial changes. Many jokes were left unseen by the spectators, some scenes although shot were never mounted (poisoning cabinet of Joan the Mad), interview of Torquemada with the transcript of the Minister Miguel Boyer, Fray Bollero (Manuel de Blas, disappeared in the definitive movie) at the expense of the social insurance of the same, among others) were added new sequences (dream of Joan), or the songs themselves, whose lyrics are not in it, and other references to contemporary politics were eliminated. It would be tedious to list all these changes, and it is not the objective of the article, since it is our aim to focus on a finished film, but we want to highlight those contemporary characters of the first eighties, who were not mentioned at all (Benet Ferrando, 2012). 

Table 3
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Source: Own elaboration.

5. CONCLUSIONS

The analysis made has allowed us to verify that each and every one of the criticisms made to the film during its premiere and exhibition, certainly, as far as its script is concerned, come to coincide with reality. However, with the perspective of time given by the 35 years that have passed since the premiere of the film, what to others was a cinematic tragedy, has become to us an essential historical source to understand a fundamental period of our recent history. Joan the Mad... once in a while, is a masterpiece from the of historical viewpoint, since its screenwriter, Juan José Alonso Millán, was able to concentrate in the 77 minutes that the film lasts the worldview about his own world, in a broad cultural, political, ideological, judicial, legislative, social, artistic, mechanical, technological aspect. 

  The film has a multitude of audiovisual, expressive and communicative codes, which make it impossible for them to be understood today by those who did not live at the time of the making of the film. The analysis here is to provide a small manual of understanding the history of the Spanish Transition. 

  If the critics of the time already showed the political, social or legislative contents of the film, we have recorded up to 61 references to a multitude of differentiated facts, of a different nature. Their contextualization has allowed us to expand the universe of Joan the Mad... once in a while, until unsuspected limits until now. 

  In table two, we have referenced up to 27 objects distributed in the 77 minutes of the film, of various kinds, technological objects to play video or music; bottles and drinks of the time; allusions to the press and magazines, etc. They all hide a story and expand the universe of Joan the Mad. 

  If the great amount of information that the analysis of the films has offered us has allowed us to approach the film as a source of privileged information and as an exceptional historical document, the possibility of analyzing the original script and being able to compare it with the final film has allowed us to become aware of the changes produced between one and the other, since originally there were many scenes that were planned and that were finally not included. We have detected up to 8 different omissions that appeared in the script and that were finally not included in the movie. These omissions were mostly related to political personalities of the time, but also to journalists and musicians. We believe that it is important to recover the presence of these names, who, had they appeared in the film, would have enriched, even more, the historical document under study.
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referendum on the permanence of
Soain in NATO.

Torquemada (1o a cerendan: by
the Inquisitcn): "Of course, for
‘geod benavor, redempton of

“The frSC ViSit of a Pope tG Spain wes
that of John Paul IT n 1992. His Vist
took piece from Octeber 31 to

ZE2L Sontences for work and the visit | Noventber 9 and was Ure ongest s
of the Pope, may eave villina | he would make lter.
montr".
Iszbells e Gathalc (o Joan), | The Consulto Ge Elens Frarcs vias &
2145 “The sutors that Elena Francss | radio program braadcastin Spain
har us re ro: presentadle..” _ beween 1947 and 1384
30an the Mad (to Isabella the_| §mao da Veiga (1903-1958), one of
Cerhwlc: “The Portugues2 man | the mos: imoortant Portuguese
es a repulaion es berkome | rejoneadores of all me. Toke us the
I5aball the Catholic: "Do you ke | excriple thal dring the 1827 season
g 2 Porugueser” in Spain s the reoneacor with the
Joan: “es” gnest nmter of runs and the st
Tszball: “Tnere s 3 descendan | gazan ear In Las Ventas n Madrid
of Simao da Veiga rejoncador;
vith orse, eh wih Forse and
evering
Pito Gorgorso (1 Joar): Wall, | Unbl 1979, Ganssexusliy in Spain was
the tuth s thet 1 am opersted | penalized accord g t the Law of
o Socel Fazard (:970).
Joan the Vad: “Appencix?” Inthe pre cay period (1970-1982),the
Finlo: "Nol for God, nol so much. | temm that nemes lransgender reakly in
A valgar and sinpie chenge ol | Spain s Lansveslile”. I we had Lo
w9 sex. mark & mistens i the visbiy o
Joan the Mad: “That meansyou | transsexyalty (Femimine). It viouid be
are a yansiestte”. the fim Cambio ce Sexa, direcced by
Pinto: "Unt] Lwas of age Twas 3 | Vicente Aranda in 1977, ih the fim
woman”. Geul of Bion Fernérdez, e
Success o the fuanda fim Quickly
made her 2 populr cheracter.
Joan he Vd (1o e CRForc | Felps Gonle: Marquez (19927), Then
Kings): “And nes also caled 1985) president of the Government of
Felpe, lie Feipe Gonzdlez”. | San, sfter reaching is paty the
PSOE, i the 1082 clectons, the
930 largest absolute majorty in the
G corgress of deguies e 1977 (202,
07350 seat). It vis the firs occasion
since the tme o the Second Repubic
that a lef pary von a ceneral
electon.
Toan (10 = Calioi Kings Tal | A5 wa heve seen bafore, e drall
a3y DerUiatam honest pure, 2nd approvel of the abrtion aw vics
. Virgnal and ant-atortion”. ot ithout controversy, it vias iy
aporoved in 1985
Teraid: “The Foy Trqusiaon nas | There are Several scenes et Saring
3ag | Justdcated tie v of with s, flleving with the speech of

incompatitites”.

Torcuemaca, continuing with the
Gemorstratin and ending with the
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Torquerada (1 e dents
“You are 7ot werking, T dose the.

‘Sradtion of a tooth fram
Torguemada, s a critiusm of a practice
tha s quite common et et U,
e focused meiny on the mesicel
sccior, where the physicians made
their work compabble with public
ealth, with others in pivete
companies or with ther own
concutations. Al this gave rse to the
Organic Lawi 53/24, of Dacember 26,
1964, of Incompathilties o the
perscanel at the service of the Putlic

Tne Hospita General La Paz vias
Inaugurated cn July 18, 185¢, beng at

18| cansuitation, anc ol stay zine. | that tme the fstarge Spanish
| vt nosp
Lebela the Cotholc (eacing a | Put a Vanguad i your Ie” polar
feter frem Joan) “Anc s icle | advertsng scgan ofte Vanguard
soge | frmom nwien Lam company of ezisors, radcs and
0| embraiderng, tanto monta merts | ad' coetis.
o fabel como Fernaro snd
pul s Vonquerd  ther "
Jae (o Torcueradal: "Wt d | New alson o e o35 et of
e do with the Gres: Coptan®” | Feruery 23, 1961
4439 | Torquemeda: oy 1 eoin
159,160 o viant coup
lectens”
Phiip the Fargzare (o Joam | T 1977 it he vl of e o
"W wil gue s reun o e | of the Gama, ths acivly was gslied
oS f your counr, we vl | i Span, cporing e 15 16 coans
4903 | moke under our e 5 checri | orgembling ol The geme ok
and aticota Span, e il open | penaioed S e the diiorsh o
ambing casros and vie wil put | P de s
raccage paors”.
Duke of Fedina iz 1 Toan | (Sevle, 1540 Spankes pcr,
and Phii): ool o al e | depty Secretar general f the PSOE
e, vihen ffoso Guera it | batween 1679 and 197, vice prcidert
4543 | boses n Sedle, was 1 who wrote. | of the Governmert betine 1562 3
them, 1951 and one o th mos dedslve
ootical figures of e Sparish o tical
Zcene durngthe Trans ion.
Waraes e Priego (i Joan and | Ironi eference t he Law T
Phiip] “And Swear itk your | Princpesof th National Novement cr
o5 | perens the natcnal odedipls of | Lew o Fundoment! Prindles of e
65| fre movement Movanert, promugaled in 1055,
i st e U princioes on
whch the Franc regime was bosed
PRl the Hordsome (o ‘ter th deat f renco and sfer
Torquemeda): 1 have (hought | years f rodd represion, the re
tha Surgeshas o e of the Transtion vas marked oy maral
gras | miohlie.. vichseems o bea | freecor, ghang the "ancover n She

Iocal bases on topless. Then, the.
Jein 5 nak bad, we should
Sutorze t.

cinemma, or the appecrence of topless
Bars or bars, where the vorkers.
attendied with the breas:s uncovered.
Sl case occures with the nichtiie
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Isabella the Cathoic (to her
daugter Joan): "Helding, 2 o of
noiding, starting with the opus
and ending with te Torres de
Colé.

the Pujal family, It founder and then
the one who hied been a sirectorin the
seventies, Jodi ujal was president o
the Generalivad de Catalufe.

Holding, atern alluding (o the Rumasa
aroup of companies, whose
headquarte's vere tre sigrifiant
Torres ce Coldn In Magrid buit
betveen 1967 and 1976 oy the

5y architectAnton'o Lamela. The group's
presicent, José Maria Ruz Matcos wes
2 prominent merber of Opus Dei, a1
insttute belorging to the Catholic
Church
Toen iz Ml {1 Fer ARt T | From the o val of e PSOE 10 power
Wakto ge: pregna: o take me | In 1582, and protecied by te feminis:
when ceaiminalize abortion movements, the eberton lavi wes.
1218 dravn, not wthaut much controvers,
‘which fnaly came 0t by Orgaric
Law /1585, approvee on July 5, 1985,
here decriminaiizc in tree cases.
Teabell the Cathol (o Fer Enigue Tierno Galvan (Madid, 1916+
deugter Juane): "We vill oo for | 1986), was a poouar and charsmalic
Yot 2 the most cukured and fo | ociast mayor of Madnd between
1223 |themostcatholc thatwe find in | 1979 and 1965, H work as mayor
U country: Temo Galvan”. | aroused unanimiy n s avor,shch
wient beyond pol ica deologies. e is
elso known as the Mayor ofthe Morida
Madrieia
Toen the Mad: T want o get | Confederacion Sl de Comsiones
married and have many chdren. | Gbreres (. 5. of CC.C0.) Or
Dl make the Emperor and the | Comisiones Obreras (CC00), i3
l23s | chid T vil make the smal Spanish rade union canfederaton,
Commissions”. finked in it crigis to e Commurist
Party of Span, although incependent
of any poltica party.
Goeros (1o Torquenede) “Co | 105 Fara Calvino (Lain, Fontevedia
nct you wantto accomgany me | 1943) vas diractorof Racia Television
1457 | ard inrocuce youto my Esparole from 1902 to 1836
pecicurit? He raied Cabvio, Just
e that'.
Fercinand the Cathaic (to During the Francols™ the granting of
1725 | Columbus):"So he makes youa | walertight lcemses (2mang otfers) was
tobzcconist?” done in 2n arbirary ard partisan way.
Columbus (to the Catholc ‘Alusion to the Natiral Council of the
Monerci): "And ol govermor | Movament, @ colleiote Francoist
1754 | ard orovncal cefof the inshitution, which was subordinated to
Hispanic movement!” the Head of S, created curing the
Givi War, was dissolved in 197.
Torquerada (i Tsebelathe | New reference to Rumase end José
Lo | CaNGIe): TNathing hagoens Mari Ruiz Mateos.
Mejesey, 1 think you should name
fim Rumasa’s mele™
Lonr | o5 (o the Catho Kirge): | The teritoalorgarzaton of Span, 35

"W must give them culture and

2n autonomeus state, s based on
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elglon and choose e auinomy.
they prefer, tran that..”

Columbus (o the Cetholic
Monaich): "La chispa de la vida,
an autochthonzus drink, which,
mined with ru, s called
“Cubater

article 2 of the Consttution of 1978,
‘here the righ 10 eutonomy o
natonalites ard regions is quaranteed,
being developed in Tle VIT, article
137, 0n the organization tenia!
state. Between 1670 end 1983 the
approval of the 17 siatutes of
Autonomy tock place, to wnlch Ceuts
an Fllila viere added in 1995 o
autoromeus ctes.

Te slogen "Coke adds Life, Uensieted
in Spain a5 "The Spark of Lfe”of the
branc Caca Cola, 3 company created in
1886, s created in 1972 by the
advertising agency McCann, a1d
accompaniec e compeny during e
705, untlin 1982 it wes replaced by
‘Coce Cola s lie thet” ("Coke s V).

w2 The “Clbata” or “Cuba lbre’, has <
origin in Havana (Cuoe) at the end of
the J9th centry durifg the var
between the United States and Sgain.
The American forces regularly mbes
rum and colz, known a5 *Cuba e’,
in honor o the battle cry of the Cuan
treops.
Ferald reading a sde fortha | The Barcelora Faatball Club (Barca).
death o Prince Juzn: "Their Although the eigntis were vears of
Majesties, the Catholic Monarchs | investmnt i the signing of b stars,
malke known to allof Spain, that | cid ot corresgond with 5pOrs success.
iQarous mouring s cedared for | OF Spanish tites they only got one.
the deatn of tne ifank don Juan | league, tree Copes dal Rey, one
for three years. Svery day twenty | Supeicop and two Lezgue Caps, and
poltical orsoners, Moorish Jews | Earopezns two Cups cf Europe.
g3 a0 olher cliens who do ol
g carry the certificate of riminz)
and goos canduct wil e
decaptated every day. Itis
forbidden to laugh and wear
clothes that are not black, When
the sun oes cown, robody wil
oe abie foleave their home... and
theirciszens have to look as it
they were Barca's partners”.
Torquenmada (o a cafendart by the | New alusors to Rumass (Eee) wixed
Tnquisiion): .. their lands, ther | with te coup C'tat of February 23,
weath and even e bee willbe | 1951 (Mitary pr<on of Acal3 de
iS5 confiscated, enteria e miltary | Henares, where he wes imprisored
aison of Acala e Herives where | Lieuterant Colonel Tejero and offer
they can recelve vists on Serurdays | milkary and civi quard who
and voking days”. particigoted in the coup.
Torquenata (accused by the | During the 19805, left-wing poltical
Inquisiton): e 52150 accused | groups campaigned agelrst the US
2008 of coup, genocide and CTA agent | presence i Spain (Ni kary bases) and

in the servce of Yankee

there wias a ot of pressure to reduce
it giving rse in 1986 Lo the.
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he death of Franco, Spain and the.
United State< sigra a Treaty of
Friendship and Coperarion that led
‘Spain to enter in 1982 n tha Nortn
‘Alantc Trealy Orgerization. Alter te
‘ceneral lectons of October 28, 1982,
thers was a period of refection on e
entry of Sgain nfo the Allance, which
led 9 the suspension o talks <
‘Spanis Ly ntegralicn n NATO.

They sing: TTomorow Spein, 1t

Untl the 2pproval o the consiauiion 1

705 wil be Republcan 1978, ary of the Spansh Republicans
N | curing the transiton. ____
Princess Tsabella (1o & Repusican | “ELro Rojlla” understand yourself a5
canepirator): "You who have a red | Euocommunis, Tencency cf different
fece spiton me”. ‘communist parles in Western Europe.
ey Comprator: T cannot iighness, T | in which Ui Soviel model wes
am euro red". renounced 2nc accepted the ‘bourgeois
linerties. In the case of the PCE the
recogriton of the parflamentary
onarchy
Pringess Tsaballa (& te Prominent Sganish communis 1cadz”
Inrikeoer): “These are ant n the defense o° Madrid durng the
monarcet et consairrors?* | Civl War, he neid the positon of public
Innkeeser: “They welk along the | order cotinselor, moment where the
monarchicallne of Fray Carilo | execufons of Paracuelcs take place,
the Bishop of Paracuals’ ‘whose resporsitiity i shem remeins.
78 veny contaoversial o U day. During
tretransition and as general secretary
of tae comnunis party he vias 3
prominent figure, rom radicel positions
that cafencid a republc n Spain,
pacsed afie the PCE legalizaion, 1o
2dmit the constin fional monarchy.
Princess sabella:“Wel, ey reat | Refeel, L Maria and =rancico Ancan
me with a respect lie the Ann | Olart. Adove 2l ch firs tvin were
brotrers welknown pecple during the
democratc Uarsiton, Uhe rst as
cirscaor of Racio Televisin Expano’s
(1976-175), and the secord as
Precident of the EFE Agercy (1876~
i 1983), the two most public mede
imporlant Uial exisied 3 hal Ue.
T later entiues t be one of the
best known: ournalists of monarchical
ideology in Spain, having belonged to
the private coundl of th Cours of
Barcelona (he was also his biographer)
2nd director of the monarcht
newspaper ASC (1963-1997).
Princess feabel (o e ‘Operatian Galaxia iwas the code rarme
Innkeeser): “Wie wil cortinue | given to 2 coup ot trat took place in
g3 | SSMSpifing in the Cafeteris Galaxia | 1976 uring the Spanish Transon. It

on Monday”.

takes its name from the Cefeleria
Galaxia de Macrid (A Van Gooh
café) where the officers that formed t
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MINUTES TRANSCRIPTION COMMENTARY
Tsabela the Cathoiic (to WManusl Frega (1922-2012) Mirister of

Ferdinand): "and that they hire to | Franco, and foundsr of Alianza Popular

233 the minstrel Fraga, 5o that a doll | and Pertico Popular, stood out against

sing o Us on the pemnicioso of the
divorce”.

the apcroval of the Divorce Law
agproved on July 7, 1981.
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‘met on November L1, 1975.

Tonkeeper (to the Pricess
Isabella): “And the coffea who
pays me?

Lo Sepulvedana i 2 Saonsh bus
company. During the coup detat on
February 23, 1931, LL. Col. Antonio

% | princess Isabela: “Take and with | Tejero's wife bought the busto
the laps rent s wagors in the | transport the coup officers.
Sepulvedana”.
Princess Isabella (1o e ‘GEO, Special Operations Group,
Innkeaper): Quiel, the geos vil | created by the Minster of he Tnteror
never catch me". of the Union of Democratic Center
{UCD) Rodoifo Marti Vil in 1977,
after the events of the Murich
Qlympics 1972, with the Laking of
hastages by  Falestinian commando
551 ‘and subsequent murcer of Israel
athietes, aithough it was not
‘operational il 1579, 1t presence in
Spanish eocietyin the Iate severties
nc eary elgntias very active and
medz. Coup etat o February 23,
1981 in Madic, in Bercelona the
attempted robbery of the Central Baric
in 1981
Torcuemada (1o th jailer): “Have | The Alcizar was a newspaper
vou asked for something from the | published in Madrid between 1936 and
awyer?” 1987, After the death of Franco, it
05 | Jaller: " message with which to | became the means o expression o the
& ‘wite and a copy of the Alcazar to | so-called Buricr, the aroug of
laugn”. Francoistleacers, miltary and ex-
miltary opposed to the ransiton to
cemerracy.
Tsabella the Catolk (1o The ‘New alusion £ the coup Getat o
Republcen conspirai07s): S0 that | February 23, 1981, and dentication of
we do not ke you? What do you | the Sodialst government with the reign
want o change regime so or | of the Cathalic Monarchs. Galerias
900d..2 1 2m Isabella the Catnoli | Preciadas, was a Sparish oroup of
9:22 | who made the unily of the epartment stores, founded in 1943 in
fatherland that threw the nfidel. | 1995. In 1983, it belonged to the
Vihat else did Torauemada do7” | Rumasa aroup wen it was
Torcuemada (1o Jsaoella): expropriazed by tha State.
“Discover America 2nd seize
Galeras Preciados for the Crown”. |
Tsabel the Catholc (to e Group formed by comparies of
conspirators): “ard you are diferent formars, being the main
assodating ilegally to put me as a | cepartrent store, founded in 1340.
959 |1 “The commercial ivary belween this
Ferdinand the Cathclic: "Uke 2 | anc Galerias Preciados, ended In 1965
rag o the & Corte Inciés e e ke wes sbrted by the
.
Ferdinand the Cathaiic (to s | The Banca Catalene was a Catalan
davghter Joan): "We il offer an | financiol ity created in 1959 and
imgortant dowry, the Banca adsoroed n 1968 by Banco Bibzo
156 | Catolana for example”. Vizceya. In 1981 it was the irst

Catalan banking group and the tenth
Spanisn. In 1982 he entered into
‘sound crisis with poiitcal overtones, as
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COMMENTARY

Tsabella the Catholic (to
Ferdinand): “And that they fire to

Manuel Fraga (1922-2012). Minister of
Frarco, and founder of Popular Alliance

233 the minstrel Frags, so thata anc Popular Party, stood out against
rmuiieira sing to us on the the approval of the Divorce Law
pernicious of the divorce”. 2pproved on July 7, 1981
Torquemada (o Isabella the On February 23, 1983, the Council of
Catholic): T zm leaving the Ministers of the Government of Saain
Catholic Spain as the mast decreed the forced expropriation of the
expropriated... The drone has | Rumasa group, with Miguzl Eoyer (Fray
brusked the pes" Bollero) holding the Economy Portfoio.
514 Iszbella: "Ohi Torquemada I co | An octagon with a bee insice was the
not understand anything. Who Is | corporate Image of the halding
company.
witten in key
Majesty, your finance minister [
al it trat, Fray Bollero”.
Tsabela (o Torquemada): Afte” the Spanish support (o the
“Columbus will arive scon and | powers of the axis headzd by the
with him the American help”, Germans, during the Second World
War, and tne defeat of thern, Spain
wias lefl ot of the Mershall Flan. Due
05:50 t0 the Cold War and the strategic

position of Spain, the United States.
turnzd to interest In resuming
relations, crystallizing in the covenant
of Madrid in 1953 anc the entry of
Spain in the Unit Nations in 1955. With.
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With phenomana as wall &rowin 35 "La
Mowide Madien".

Marques de Friego (to Phill): "A
Sele on Ue highwey of La Conifa

“Th nume-ous rcthels of ighiays
ot pogulated then the nationdl ¥ in

255 | that give penitos and saads at | its neighbarhoods to Madd.

daw”
Zoreida (10 the inkeeper]: Winston & 3 brard of cigaraties
sqg | Vicente, marching a package of | created In 1854, After its laurcy, It
Wnsdor, begame the hesi-<nown American
brand of fiter cigarettes.
Joan: “What do you know 230ut @ | The Eurcvision Song Contest (irst
‘mora? One such Zoraida? o | editicn 1956) i a taevis o contest of
zcted i ths place end moved the | sanas of an 2wl nature, in vihich
5718 | belly button with batteries” interpreters representing the.
Glent: "Itk thas gene to | talevisions belonging to the Eurcaean
Eurovision. Bioadcasting Union pariipate.
Vicente: “Evause e, Maiesty, a | Ford Fiesta, SUiomolive 6on Of on €13,
ek ago T left the aiee, 2 | since i bagan to be produced in 1976,
bezutiul gentlerman vithdrew end | During the e (1578, 1879 and
baught hm a Fiesta. 1950) the best-seling car mode in
Joan the Nad "And can you tal | Spein wes e Ford Fesla

5725 | her whereabauts?
Vicente: "We, you'l sez... By
Leganios 128, the neghborhood
of the Jewish quarier, by Cesitan
Haya, with parking space and air
conditoning’.
Joan e Mad (10 Gsnercs and | Sea fishing s radiionaly been a
Terquemada): “Allthe morzs, | chapter of special relevance in the
0 60 not sho 3 serous e | relaions between Spain e Moroceo.
bonest work...vill be imprisoned | Fishing agreements, of vital importance

10259 | unti urtner orders”. for Spein, have traditonally been used
‘Gsneros: "Majesty, it can bring us | by Morocco to obtain greater
probiems ard they il ot let Us | compensaiion ofall ks and have:
fh', been marec by numerous confict.
Torquerada (1o PHip): D0 you | Allr the consuuion of 1975, e
think that tre congress and the | Bicameral system s again
high chamber wil accede to ts | esteblished in Spain, the Congress of
dsqualfication?” Deptis (Lovier Crember) znd Serate
Philp:"Sur, eyl have o (Upoer Chamber)

10429 | accept my ovders. And fnotto | Gregorio Peces-Barba (1938-2012),
the street” ‘Socialist politcian wo hald the ofice
Torquermada: "Yeah, yeah, ta the | of president of the Congress of
straet! 1 knaw Peces, and that, | Deputies from 1952 to 1965,

200 that does ot resgn no

atter what hapgers”

President o the Cortest “And Fard | ATtar he death of Frarco, bath n e
the opinicns of many pecole: pre-constitutional and the democratic
euliried by e v .. and Ui | periods was a oeriod of frequen.

Libsgp | SPONS Of woSoaa Securty | strkes. Lets take or exarple the

‘octors and one of Sanias. Ve
eaded, it your Royal consent,
to confie the queen in e
Frcnestery o Las Huegas”,

General Strikes thet heppens from
1975 1o 1962 (1976, 1979 and 1981),
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do rcL die i your obiluary does ol
3ppear on ABC".

4:22

Friars: A fiar, two fars, three.
fiars. Sissy viho dces not dznce’

Tt was Adolfo Suarez in 1078 wio
sigred an amendment to the Law of
Sociel Danger, where homosexcelity
was decriminalized n Spain, entering
into force in January 1975, In the pre
gay period (1370-1982), the image of
the homosexual reaity in Spain is the
“afeminaca. Prototype diffused by
cinera and televsion. Good example is
the role of Alfedo Lanca in the fim by
Tito Ferméndez "you wil not want the
nelghbor of the fitn” (1970). T will not
be until the transition when the cinema
picks up this situation vith a
diametically cpoosed socal zpproach
"The deputy” Eloy ce Ia Iglesia (1979)

11532

Tsabella te Cathoic (1o the
audience): "Dear public, you co
ot know how much 1 am pleased
to hear these applauses that
encourace your Queen so much
A5 you wil see [ have startzd my
tour in Zemora in which I feel
very satsfied with 50 many
faitful who have come to
applauc me and ssy oe, 2nd now
Twant o ask for a big round of
2palause for my husoand, King
Ferdinand wno spends fafgue
with e zaking me to the summer
finery for you i see me. And now
e 2re going to Utrera after
leaving Zammora, we wil 6o allthe
provinces, all... Thark you al,
thank you, lve Spain and Jerzz!”

Paralle s betaeen the iunerant cour:
of the Catholic Kings and the summer
galas of the artists. Here Lola Flores
becomes Tsabella the Catholic exercises.
itself i it role as artist and singer.

The end of the dissertation wilh the
‘exclamation “Live 5pain and Jerez"is 3
dlear allusion to fis hometown,

Fray Cocoon (to a frar): "Run,
bay, run, be careu, Tl stroke:
you'.

Fray Cocoon: "My God, I dead”
effeminate, leave me your
mirror”,

Joan (1 fr2y Capulo): “Lets see,
buddy, you who are more.
effeminare, leave me your
mirr”,

Joan (to these present): “This s a
funeral and 1 do not corsent to
sex”.

Tew identificaion to the homosexual
with the efferminate;

With intonation castiza madleits,
wanting to make a nod, to the zarzuea
acclimated in Madrc the Revoltoss
work of Ruperto Crapl, and released in
1697, vihoss prctaganists are Mari
Pepa’and Felipe.
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igater of Caremanies: "Paza 15
King Feiipe of Kamburg, Archduie
of Austria.. hono-ary parner of

Esperana (rit) Riduejo (1930
Merried since 1957 to.3 Giplomat, her
presence i the Sparish med was

L0633 | et and fierd of Fita very common for decedes a5 an icon of
Ridneo” figh society in Modrid. The Marian
apgartions cave ate
Cisnercs (rodaning Ulks of | The Dukidom of Suarcz was graned
Joan): “Queen of astle and | by King Juan Carlos o th forme-
Leon. Duchess of Susrez and | president of the government Adolfo
Loy | s Nevano”. Suarez n 1981, wi the U of
: Marquis of Aras Havarro was granted
by the same monarch o the last
presidrt of the Franco regine Caros
Rras Navarro n 1975
rando the Cathalc (Praying | The crime of the mercuises of Uraula
the Rosary): “Fouth glorcus | was the murde- of Maria Lources de
mystery the Crme of the Urauo”. | Urqu o y Morenss, Marquse de
Urquio and her hustand Hencel de la
L0824 Seira y Torres, 01 August 1, 1930,
wher Uiy were hot e thei rescerce
in Somosagues, The murder was one
of e crimes wih greates meda
coverace in the history of Spain.
Fincess el et Faving | Aoihier obweos doubl imege GarTe:
laced her father to pay with the | The Yugo anc the Dates, symbols of
Losiag | FaNODIY 35S next o them | th Kings Isadeland Fermands,

g the yoke a7 artovs. | relocated by the young princecs, next.
the Sparisn Phalange Shied,
recognizable symbol of the Francaism.

sstella the Cetholc (1o Catelon seying: "Borceiore e bora i
Ferdinanc): “Esrcein es bans s | s bow sona” Phsse comed by
10951 | iz bossa sens” Lalion merchents, who said that
Barcelna “was gooc” f they maraged
o 5el ther merchandise.
satalla the Catholc (10 Insport, the phase hs bacome part
Fexdinanc): "Vva i Bets of the Sogan of the Real Bets
marue piedat” Footbal Ciub. The pase comes rom
L1004 an anthen of 1954, vhen the cud
achieves oromotien o Second, after
the viclory wilh the Sparish of
Tetudn,
Cinercs (Lo P, afier tennls | Alusion & T Swaden tenns player
matcn): “Very cocd, brave Bjorm Barg (19557, who curng hs
ety you ploy e you ook | time a5 2 dayer (1973-11), w01 96
11055 | swegist tourmaants, Incucing § Winbledon, &
Roland Garros and 2 Masters He s
consicered one of the best male tens
plyers in the history o tennis
San Frarceco O Boga 10 Joan): | Sice 1 founding n 1605, Dirio 76C
e ing your husbend ded | s become b “offical” irterocutor
yesterday o a Ut of digeston”. | of the social class mest ki [o the
Liagr | duane: “Well, publin he ideslogy o the revspaper, to

Gbiuary n the ABC tomorrovs”,

annource the dezth of 2 family
member or loved one. Neary half &
milion obitueries have been publshect
through s pzges. Coing to say "you |
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Televisicn brand ELBE.

Togo on the baitie began to be xerographed.
Comercal Radio Berén, stared n 1040 36
n slectoncs sore n Brcelona. Latr it
ould e renamed Electnca Belrdn SA
(ELBE). Altnough they started making radio
receivers, the'r popular'ty viould come with

# televison, eoching en0mos success thanks
o her prices and qualy. In 1993 i was
bought by the Ttaian company Selecs,
athcugh the brand I sul acive With an
image ond sound producer

Vo ploye, vieo cassetizs | Unidentiied mark Athough the e was a

and remate control. The player | Histry, the commercializaton of video.

reappeers at 26:45 min players degen inthe 1570 when European
ad American comganies ceveloed a
techncally beter orodc, with more
achanced timers and longer videocasettes

o the Spanish case It began to become a
mass product in e late seventes end oy
ghties. By 1960 there were three
competing techrice! stzndrcs, wkh
Giferences and shysicelly incompativle
videstapes. Betamax, 2000 and VHS, who
finely made the maret, from thi system are.
the videocasattes that spper inthe fim.

Wiredo ol RaFoso descants
27:30 | by the handrail o 2 dacking

aeria lacdr.

Musical group cf Piip the.
2,40, | Handsome. Instruments:

Drums, Bass, Sectic guitar

ard synthesiz

iz | J0on consumes an e crea | POl @ egetered ademark it Fag

52| oy, passed into the common language
Princess [sabela s seveda | Peppermint s an akoholc beverage made
dless of pepperint. from minl, green end very arcmalc,

354 crainaly from France. Alone of n
combinztion with others vias an icon n the
sies and seventis.

Werifesiztion of dodtors: ‘During th last years of e Franco regime
Borners and solders with | and during U Transiton, demonsiraons of

338 | hoses 1 kinds vere very comron, many of them
nded up being dissolved by fets o water
nder pressure by the pole.

Tsabell the Caihdiic puis ona

39:55 | pa of glesses or gougles

read a eter

Voice recorder wih Tinicanted mark
micrognone that collects the

last worcs of Isabella the

4222 | Calbol. The Sequence evoles

the picture. The Wil of
Isatall the Catrlic by
Eduardo Rosees (185%).
555 Pzarrin and chalk
23:21 | Boltk of champagie, cooer
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Minute

A painter paints a huge
reproduction of  one-pesela
bill (1945).

Huge reproduction of the bill of 2 peseta with
the face of Isabella the Catholc (exiracted
from the picture of the surrender of Grnada
oy Francisco Pracilla) issued cn June 15,
1945, There is a change of date in the
reproduction to adust o the reion of the

o Catnolcs Kings: June 15, 1495, athervise the
reproduction s sccwate. Whi the painter
conlinues o portray e sovereign on the
i, it moves down o the oo,  clear
allison tothe consant drops and retums of

_ the peseta 2t th ame.
Ferdinand caies 3 st
postcard sent by Chistopher
120 | Columbus vitr a panoraric
view of the skyscrapes of New
Yore
Toan 18535  copy of RamEla | Rarioa was 8 Gome magezing pUBIhed
magarine Spain from 1562 to 1985, whch ves par: of
uss ‘e so-callad boom of adt comis in Spain,
diseninaling excusvely mateia fom local
authors, but very vared
Soan lens o muscona | The Wallaan, an fcon of e 19805, was 3

55 |Walknan porable slere0 2100 layer reezsed by the
Tapanese company Seny n 1979,

Pincess sabelspaints with | Alhough it was not a new phenomenan, e
back spray on tre val yeurs o the Transson were prodgal in

o5 | Werena Exparaserd 91T, but ater democracy an the graning

repubicons of many of these cleims, coupled with the
absence of that andesinty thet rezted
herm, they lst nceries.

Thves fars Gve dosses (o e | Undentifed brend

e o the Cathalc Kings

308 | before waxed backboard with

wooden rame characeric of

ook unl the sevenies

558 | Torquemada perume pray.

655 | Deskiop cakvlato-

831 Tiotvisual GED sl

Chneros appeers wiha on. | For he mer,plastc and B Tnage

e i mechanicl printing t s an ndustral

producton of the 605 or 705
Golurbus shows T Kings | The conic bl o Coca Cols wilh
botle of Cola Cola ater is | chaacteistic proffes, was designed and
relum from Anerica. manufactued by e Rool Glass Company.

i The Contour botte was creaed to

differentiate iself from the imitators, S0 that
it could be recognizable to the tauch and
‘even broken. The original desian was stylzed
0 on the marketin 1916. In 1957 the
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Page 12 of (e | Princess Tsabella: “Avd you are | Francsco Femandez Orodriez (1930-

script. 2narchists and freemasons of all | 1992): Spanish politician of the UCD
your Ife, lie Fernéndez 2nd the PSCE, T hold the partfolios of
Ordofez". Finance (1877-1978) and Justice

(1380-1981) during the governments
of Adolfo Susrez, and Foreign Affairs
(1985-1992) already in the government
of Felipe Gonzlez.

Page 18 Tsabells the Cathol c (to her Jorge Verstrynge (1948-): borm in
daughter Joan): *Holding, a ot of | Tangier and with Franco-Spanish
holding companies, starting with | nationality, between 1979 and 1966 he
the opus and encing vith the | was general scretary of Aliznza
towers of Colon, wre can offer | Popular, 2 party founded by Manuel
Verstrynge in the same lot and | Fraga, which, ater its dissolution in
we'll get rd of it". 19839, would become the current

Popuiar Party. Ater his confrontation
with the founder of Alianza Popular
evolved into more leftst positions,
entering the PSOE in 1993 (party that
left) 2nc later being an adviser to the
United Left. He is currently a full
professor at the Faculy of Poltical
Science and Sociology of the
Complutense Universty of Madnd.
Page 19 Joan the #ad: 1 dc not care Juiio Feo (1936-): Spanish poltician of

‘2bout the physical, you tell Juio
Feo and T1l keeo it”

Isabellz the Catholic: “This s aso
in Itzly Count Landelino fino,
nephew of Pope Lamoan 11"

the PSOE. After the 1952 elections, he
held the position of undersecretary
(1982-1686) and Secretary General of
the Presidency of the Goverment
(1985-1087).

Landelino Lavilla (1934-): Spanish
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2nd glasses.

“Tolet 2nd beauty products for

53:41 | women n the Zoralda dressing
100, Plastic botles.
Visa Card (In the script, T was in 1678 when the first cred : card was
ceng | DRE): issued in Soain, although the visa card
‘exdsted since 197, credit cards are from
much earler.
Ssi30 | 93N Wil cream on Fer face | More then the oBjects in e general image
i 2nd curlers on her hair of the cheradter.
oozs | Plesee spider. ‘Although we have incorporeted I, in the film
i iL seems Lo have e intenlion of really.
Joan throws darts on Zorada. | The darts are a geme that s played
ndividually or by tears, and conists of
throwing three darts altemately each player
1:04:50. to 3 target to complete a ceriain score or
rezch cartain seciors. Altaouch we have
other malerials, what appear in the fim are.
plastic, suilzble for electonc targels.
Prince John chld in 3 walker. | Although the walkers are much older, we
o incorporate them in the decontextualizations
for their manufacture in aluminum and
plastic.
Fand-held megzphone porced
1:10:47. | by Terquematk, while marking
the game at the tennis match
‘Cosiumes of King Philip and | Brand Germnan sportsvear crealed n 1940
1:10:55. | Duke of Medna Sidonia, Tre logo that apgears on the garments, the
Adidas tennis polo snit. three-leaf clover was used until 1997.
‘Costumes of King Feipe and
1:10:55. | Duke of Medina Sidonia, cennis
sports,
T10:55. | Tennis Judge chair

Torquemads offers (e King
Lwo bollles of Coca Cola and
Mirinda (11 the scit, Fanta).

The popular Mirinda brand of sof: Grinks has
iLs crgin in Spain 1 1859 and means
“admirable, wenderful” n Esperanto.
Together with Kas vias the most pepuiar
brand of local soft drinks. In 1970 It wes
bougt by the multinaticrel Peps.

Trdiustral cigaretic

“The tobacco was intraduced in Furope by
the Freach ambassador Jean Nicat, torough
Lisoon around 1560 from a plant brought.
from Florida, The first peoer cigarettes

a2 manufact.red and packaged began to zrive
in Spain, from America, belween 1825 and
1833, extending a posterior through
Europe.

11302 | Poster and tshirts of the

02| cecessed king.
11855 | Elecrc speake:.
152034 | D¥mameE carmdge. TN, Trinirotdluens (TNT), explosive chermical

compound.
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Foliidan belonging W the UCD. Among
Gther positions, he was Minister of
Justice during the goverrments of
Adolfo Suzre and president of the
Congress of Deputies between 1979
and 1982, being the presicent of tre
chamber during the coup of 1981

Page 26 Cisneras: “We cen organize Palome Gémez Borrero (1934-2017):
expeditions to convert aur religion | Jourmalist and writer, popularly known,
to the inficels... Father Bartclomé | for her Vatican chroricles in different
de Izs Casas could! Spanish media.

Ferdinand the Catholic: “Why do
not you marry Paloma Gomez
Borrers and leave us alone?”

Page 67 Joan the Mad: “Talk i Julia Fea | New allusion o Julo Feo.
wh invented that of change”.

Page s’ J6an makes a reference to José | J05€ LuE NOAEz (1931): 26 well &5 @
Luis Nife7 to get the *Camino del | prominent const-uction entrepreneur,
Meciterraneo”. fe s known s Uhe president of the

Futbol Club Earcelona that spent more
years in e post, between 1978 and
2000, and he also vion the mst tiles.

Page 69 Torquemad sp=aks with the New allusion to Jorge Verstrynge.
intenticn of kiling the King: “and
let's not forget that Fe is a
foreigner like Verstynge”.

Page 68 Torquemada: “If it sesms you | Las Vulpes, was a female rock band

Majesty when we have broken el
the bones we can accuse er of
being on of “The Vuipes'.

from Bilbao formed in 1962, They
became famous when they performed
on April 16, 1983 on the Spenish TVE
crogram Caja de Ritmos (in family
time) their song Me gusta ser una
2073, which caused 3 healed
controversy, resigning the director of
the program, Carios Tena and
disso'ving the musical group, after
imposing a complaint of course public
scandal the Attorney General of the
State.






